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of the early period, whilst My Captain and the Blackbird's Song are apparently the most popular. For the songs of the second period I would specially mention Mirage with its soothing, magnetic beauty, the restful, lovely My Lady sleeps, the virile A Song of Wine, and the entrancing White Knight (with its pictorial suggestion of the galloping of horses), not to omit one of: the best of all his inspirations in lyrical form, the unspeakably touching An Old Song Ended. Deeply sincere and impressive are A. Gift of Silence, Love's Aftermath, and the eloquent setting of Christina Rossetti's For a Dream's Sake. Daffodils is captivating in its spontaneous melody and exquisite piano part. In a more advanced style the Autumn Song, the Villanelle of The Poet's Road with its original harmonies, and the Moon Maiden with its bantering queries and answers. Amongst the very best of his songs are the early Two Poems: Voices of Vision and Willows, written in 1908, wonderfully daring in richness of texture and originality of setting. Ne*v modes of expression have been opened up in the Two Chinese Songs, Waiting and A Picnic, to H. A. Giles' translation from the Chinese. The oriental fceeling in these two wonderful songlets h delightfully reproduced. Whilst the first reaches the en-ee time, is in reality a Scherzando; there are passages of remarkable brilliancy and of richected harmonies ing to a majestic  restatement of the op<
